Best of the tracks

re -

a tribute to Freddie

Parlophone Records have
gathered together the best
of the tracks that Freddie
Mercury recorded on his
own during the last seven
years of his life.

- They have called the collec-
tion quite simply The Freddie

Mercury Album, and it repre-

sents a fitting tribute to him.

From the tongue-in-cheek
“Mr Bad Guy” and “The Great
Pretender” to the more rau-
cous “Let’s turn It On” and
“Living On My Own,” there is
something to please Freddie’s
admirers of all musical tastes.

The group Undercover, who
specialise in reviving old pop
classics and dressing them up
in a modern, synthesises key-
board sound, have released a
fine debut album named after
one of its tracks “Check Out
The Groove.”

There are far too many sub-
standard cover versions of old
songs flooding the charts, but
Undercover have found a for-
mula for injecting new life into
some great songs like ‘“Waiting
For A Girl like You” and “Love
Town” from ten years ago.

Also appearing on the disc
are their chart successes of last
year, ‘“Baker Street” and
“Never Let Her slip Away”’.

When it comes to brand new,
original dance music, one of
the best British bands are M
People whose Northern Soul
CD is well worth a listen. It has
recently been remixed and re-
packaged to great effect.

The best numbers are the al-
ready familiar “How Can I
Love U More?” and “Excited,”
but tracks like “Someday” and
“Man Smart” have equally

strong vocals and rhythms.

Last year Perry Como cele-
brated his 80th birthday, and to
mark the occasion Arcade Re-
cords have issued a double CD
package containing his best re-
cordings, entitled “The Living
Legend.”

The bulk of Perry’s chart suc-
cess came 40 years ago, and it
came as a pleasant surprise to
hear how good some of these
recordings sound on the new
technology. For those needing
areminder Perry’s hits include
“Magic Moments,”, ‘“Dela-
ware” and the relatively mod-
ern “It’s Impossible” from 1971.

One of the most under-rated
of the 1960s was P. J. Proby,
who after a handful of hits slid
back into relative obscurity, al- -
though it has to be said that he
contributed to his own down-
fall with his controversial
stage antics and drinking.

I have spent many hours lis-
tening to EMI’s new compila-
tion “Rough Velvet” featuring
the best of his recorded output.
His deep, golden voice still
sounds as fresh as ever on
“Somewhere” and “That
Means A Lot” which Lennon
and McCartney composed ex-
clusively for him. These are
just two of the great songs on
this collection.
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Alexander O’Neal has been
an established -hit-maker for
seven years, and his latest CD
“Love Makes No Sense”” should
ensure his continuing popular-
ity.

In my opinion the title song
was not the best advertisement
for the album, and it did not
fare very well in the singles
chart. “Aphrodisia” with its at-
tractive vocal harmonies, and
“Your Precious Love” in duet
with-Cherelle, are better bal-
lads. The pick of the up-tempo
numbers is “In The Middle”

with its strong, dance beat, clo-

sely followed by “Since I've

* Been Lovin’ You” which has a -

strong 1960s Motown influence.

Castle Communications re-
gularly release off-beat, unus-
ual compilations which make
good listening. I particularly
like one of their recent CDs en-
titled “So Long Baby!” featur-
ing 16 songs on the theme of
broken relationships. Many of
the finest songs ever written
are on this subject and there
are a good collection here ran-
ging from “Gonna Get Along
Without You Now” from the
heady, disco days of 1979 to
Adeva’s “Respect.”

In between come classics like

- Jaki Graham’s tuneful “Break-

ing Away’’ and Gwen Guthrie’s

irresistibly funky “Ain’t Noth-
ing Going On But The Rent” —a
song which never seems to
date. EMI’s imaginative “Soul
Moods” compilation makes en-
joyable, late-night listening, as
it includes the best records
made by both Tina Turner and
Robert Palmer, namely “Let’s
Stay Together” (1983) and
“Mercy Mercy Me” (1991) re-
spectively.

Then there is the recent re-
released hit of Aretha Frank-
lin’s sister Erma, called “Take

A Little Piece Of My Heart”,

and Sybil’'s marvellous re-
working of Harold Melvin’s

1974 Philly-Sound classic “The
Love I Lost”. Other tracks in-
clude one of last year’s best bal-
lads “Just Another Day” by
Gloria Estefan’s songwriter
Jon Secada, and Whitney
Houston’s 1988 chart-topper
“One Moment In Time.”

The vocal quartet of Sister
Sledge are celebrating their
20th anniversary in show busi-
ness. To mark the occasion
they have released “The Very
Best Of Sister Sledge” which
features their memorable .col- -
laborations with Nile Rodgers
and Bernard Edwards of Chic.+
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