Last fi

nds perfection

"in his 60th year

The talented band-
leader and conductor
James Last is cele-
brating his 60th
birthday this year
and his Anglo-Ger-
man orchestra is en-
joying the 25th anni-
versary of its signing
to Polydor Records.

It is therefore a fitting
tribute to Last’s continu-
ous search for perfection
that he should find it (in
my opinion) on his brand
new album *‘James Last
Plays Mozart.”

I have never been very
keen on his ventures into
the brass sound or with the
vocal-chorus section, but
his string sound has always

been inspired and their
treatment of Mozart’s
work is excellent.

Classical music purists
may be offended by Last’s
jazzing up of some of the
pieces, giving them a con-
temporary pop sound, but
he offers something for ev-
eryone here as some of the
compositions are rela-
tively true to the way they
were performed all those
years ago.

All T would say to the
purists is this moderniza-
tion can only increase the
popularity of composers
like Mozart by airing the
music to a wider audience
who would perhaps have
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otherwise remained una-
ware of all these great
works.

The tracks include
“Molto Allegro From The
Symphony In G-Minor,”
the superb, tuneful passage
from the 40th symphony
that provided Waldo De
Los Rios with a Top Five
hit in 1971. One can hear
the perfection of the string
section coupled with the
ultimate in recording tech-
nology on “Fantasy No. |
in D-Minor.”

The orchestra perform a
delightfully, modernized
interpretation of “Eine
Kleine Nachmusik™ possi-
bly Mozart’s best known
and loved piece of music,
with an up to date percus-
sion beat, concentrating
on the popular First Move-
ment.

The slower. string-domi-
nated “Sonata XVI” and
“Sonata In B” really suit
this orchestra but purists
will find the jazzed-up
“*Marriage Of Figaro” and
“Sonata Facile” may not
be to their liking — they
certainly take some getting
used to! But the more trad-
itional string-sound re-
turns on ‘“‘Romance -
Piano Concerto in D.”

This is certainly an album
that is worth hearing on
Compact Disc for the ulti-
mate in sound quality.

Outstanding

Carole King, who has
been one of pop music’s
foremost composers for 30
years now, has ended a
five-year silence by issuing
a new LP on the Capitol
label entitled “‘City
Streets.”” The record fea-
tures ten of her new com-
positions, two of which
were written with her part-
ner of the early 1960s
Gerry Goffin.

Prior to Lennon and
McCartney this was the
most successful songwrit-
ing partnership in the
charts, so it is no coinci-
dence that these two tracks
stand out as the best on the
album. “Someone Who
Believes In You” is an out-
standing ballad in a simi-
lar vein to her original ver-
sion of “You've Got A
Friend,” while “Midnight
Flyer” is a tuneful, singa-
long number, memorable
for the soprano saxophone
passages by Branford Mar-
salis. Also listen out for

Eric Clapton’s contribu-
tions on the guitar on
““Ain’t That The Way” and
the title-song “‘City
Streets.”

Single of the week is the
Everly Brothers smashing
remake of the 1964 Beach
Boys song ‘“Don’t Worry
Baby” on which the Beach
Boys duet with them. The
Everlys will be giving two
shows at the Portsmouth
Guildhall on June 5 -
something not to be
missed!

LP CHART
1-Blast (Holly Johnson)
2-A New Flame (Simply

Red)

3-Anything For You
(Gloria Estefan)

4-The Raw And The
Cooked (Fine Young Can-
nibals)

5-Everything (Bangles)

6-When The World
Knows Your Name (Dea-
con Blue)

7-Club Classics, Vol One
(Sould II Soul)
8-Like A Prayer (Ma-

donna)

9-Kick (INXS)
10-Appetite For Destruc-
tion (Guns N’ Roses)
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