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Dominating the soul scene

Over the last two
years
O’Neal and Luther
Vandross have domi-
nated the soul scene
with their albums
CHearsay® i iand
“Give Me The Rea-
son”,

Both records have sold
more than half a million
units in this country, and
are still proving very pop-
ular in record shops. I am
sure it will not be long
before Alexander O’Neal
follows up *““Hearsay” but
in the meantime Luther
Vandross has released a
brand new album entitled
“Any Love”.

It is exactly two years
since Luther’s “Give Me
The Reason’’ =first
appeared on the shelves
but the waiting for this
super follow-up has been
worthwhile.

Alexander.

The best of these nine
new songs is the title track
“*Any Love”, a soulful,
melodic ballad that wit-
nesses the Vandross vocals
at their peak. The other
numbers not to be missed
are the ballad “The Sec-
ond Time Around”, the
‘plea from the heart’ soul
song “Come Back™ built
upon a punchy bassline,

and the seven-minute
“Love Won’t Let Me
Wait™.

Brilliant

This is a fine cover ver-
sion of the Major Harris
clasic, featuring some first
class orchestration behind
a smooth, polished vocal
performance.

Luther Vandross was in-
volved in writing all the
songs except one, and he
co-produced the album
with Marcus Miller. It was
digitally mixed and

mastered so the sound is
brilliant on compact disc.
Luther has recently been
touring the USA with fel-
low soul superstar Anita
Baker whose exquisite new
album will feature in this
column next week.

Strumming
At the opposite end of
the musical spectrum

Manchester band the Fall
have issued a new LP enti-
tled “1 am Kurious
Oranj”. This is their sec-
ond long-player of 1988,
following “The Frenz Ex-
periment”. The ten tracks
consist of music featured
during the recent Michael
Clark ballet “I Am Curi-
ous, Orange” at which the
Fall performed ‘live’ on
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stage every night at both
the Edinburgh Festival
and Sadlers wells.

The LP’s compositions
are all by combinations of
Mark E. Smith and/or Fall
members, and Mark has
co-produced it with Ian
Broudie. The first two
tracks “New Big Prize”
and “Overture From I Am
Curious Orange” are the
highpoints on the album.
The first is performed in a
similar style to fellow
Manchester band the
Smiths’ hit “What Differ-
ence Does It Make”, while
the second is based around
some good old-fashioned
guitar chords and strumm-
ng.

The Fall certainly seem
in tune with other groups
from their home city, be-

cause on Side Two “Van
Plague” sounds like a
more basic, down-to-earth
version of New Order’s
musical style. Most of the
other cuts are harking back
to the ‘punk rock’ and
‘new wave’ musical fash-
ion.

EMI Records in collabo-
ration with Hamlyn Pub-
lishers have just published
a superb book by Mark
Lewisohn entitled “The
Complete Beatles Record-
ing Sessions”. The book
comes in hardback LP size
(but much thicker than an
LP) and sells for about
£13. It is the official story
of the group’s recording
career in the Abbey Road
Studios from 1962 to
1970, running through
that period in a diary for-
mat and providing some
fascinating information

for all Beatles fans. ugy
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Liuther Vandross

LP CHART

I. Money For Nothing

(Dire Straits)

2. Kylie (Lylie Minogue).

3. Greatest Hits (Human

League).

4. Rattle and Hum (U2)

5. New Light Through Old

Windows (Chris Rea).

6. Watermark (Enya).

7. Smash Hits Party 88

(Various).

8. Rage (T’Pau).

9. The Greatest Hits Col-

lection (Bananarama).

10. Soft Metal (Various).
Bob Woodhead




