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One of the most en-
joyable new albums to
be released this month is
The Communards’ self-
titled debut (on Lon-
don). This duo consists
of Richard Coles and
Jimmy Somerville,
whose only previous LP
appearance was on
Bronski Beat’s “The
Age of Consent” in
1984.

The LP record version of
“Communards” is the first
disc to undergo the direct
metal cutting process and
the sound quality is excel-
lent.

Opening side one is
“Don’t Leave Me This
Way,” the old Thelma
Houston/Harold  Melvin
hit, which will probably be
the number one single by
the time you read this. The
former hit “Disenchanted”
also appears but my favour-
ite on this side is the beauti-
fully constructed ballad
“Reprise” which features
an almost classical-sound-
ing cello passage.

Not far behind though is
“So Sold The Night,” an
uptempo number almost in
the Bronski Beat mould. It
would not surprise me if
this song is chosen as the
next 45 release.

The beefed-up, re-ar-
ranged - “You Are My
World” opens Side Two. It
was this song that an-
nounced the arrival of the
Communards last Autumn.
But the most interesting
track on this side is “Lover
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Man,” an old-fashioned
jazz number with Jimmy
singing in his natural, deep
vocal-range duetting with
his own falsetto voice. His
vocal gymnastics are surely
the most distinctive sound
in pop music today.

In a bumper summer for
album releases, the Euryth-
mics have spent more than

their fair share of time on
my turntable with “Re-
venge.” This is their best
LP to date and a priority
purchase for fans of the
duo.

Side one is particularly
strong with the memorable
“Missionary Man” setting
the pace. Following on
“Thorn in My Side” is al-
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{
ready shaping up to be-
come a major hit single and
“When Tomorrow Comes”
has been a success on the
smaller format earlier in
the summer. Changing di-
rection, “The Miracle of
Love” is a slower tune with
a gripping melody.

The quality continues onr
side two where the first
four songs are powerful;
heavy affairs. Of these
“Take Your Pain Away”
narrowly leads the field.
Closing the set, I remem-
ber You” is another ballad
that showcases Annie Len-
nox’s voice harmonies. As
usual Dave Stewart has
played a major part with his
creative production.

“Revenge” certainly rep-
resents a great step forward
from “Be Yourself To-
night” and confirms that
the Eurythmics are years
ahead of their time.

@® Richard Coles (left) and Jimmy Somerville: The

Communards.

I have never been a great fan
of Lionel Ritchie’s music. In
my opinion his blend of soul is
too “sugary sweet” and bland.
Nevertheless his last album
“Can’t Slow Down” (released
in October 1983) went on to be
the best-seller of 1984 and one
of the top sellers of all-time.
His third L.P. “Dancing On
The Ceiling” (just released) is a
mixed blessing. .

My favourite track is “Love
Will Conquer All” which is
based around some delightful
chords. The ballad ““Ballerina
Girl” is also worth listening to,
as is the singalong “Se La.”
The title track also becomes
more enjoyable after a few
plays, but “Don’t Stop” and
“Tonight Will Be Alright” are
jumbled, aimless affairs and
“Deep River Woman” is too
similar to “Stuck On You”
from his last L.P.

One of the most disappoint-,

ing albums of the year is “The
Bridge” by Billy Joel. It com-
pletely lacks the melodic ap-
peal and vocal brilliance of his
last L.P. “An Innocent Man”
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LP CHART
1 Now That’s What I Call
Music 7 (Various).
2 Dancing on the Ceil-
ing (Lionel Richie). :
3 True

Blue (Ma-

4 A King of Magic

5 Into the Light (Chris
De Burgh)
6 Silk and Steel (5

7 In The Army Now
(Status Quo).
8 Picture Book (Simply

(Euryth-

10 The Heat Is On (Var-
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released at the end of 1983.
The only song to catch my ear
on side one is “Baby Grand”
on which Billy duets with Ray
Charles. Side two is not much
better but it is more interesting.
“Big Man On Mulberry Street”
has an old-fashioned jazz feel
to it while “Code Of Silence” is
co-written and sung with Cyndi
Lauper and features entertain-
ing harmonica passages:

Also disappointing is the lat-
est Bob Dylan L.P. entitled
“Knocked Out Loaded.” After
the adventurous “Empire Bur-
lesque” he has returned to his
old formula on this record. His
loyal fans will probably be well
satidfied with the eight songs
here, but the only one to attract
my keen attention was the
marathon ‘‘Brownsville Girl,”
a gutsy number which he co-
wrote with Sam Shepard.

Polydor have somewhat be-
latedly released a compilation
of hits aimed at rivalling “Now
— The Summer Album.” It is
called “A Taste Of Summer”
and has 12 tracks all in a soulful
vein. Highlights . include

Booker Newberry’s “Love
Town,” Sister Sledge’s “Think-
ing Of You” and the Terri
Wells version of “I'll Be
Around,” the old Detroit
Spinners number. There is a
remix of the Style Council’s
best record “Long Hot Sum-
mer”’ but this should have been
left alone. The original is much
better.

Single of the week is Ma-
donna’s “True Blue” — the
title track from her terrific
album, and a surefire number
one if ever I heard one.

L.P. CHART

1 Now That's What I Call
Music 7 (Various).

2 Dancing On The Ceiling
(Lionel Ritchie).

3 Silk And Steel (Five Star).
4 Graceland (Paul Simon).

5 True Blue (Madonna).

6 A King Of Magic (Queen).
7 Revenge (Eurythmics).

8 Press To Play (Paul
McCartney).

9 Into The Light (Chris De
Burgh).
10 The Heat Is On (Various).




